IN SEARCH OF THE NASHVILLE SKYLINE 
By Skye Suarez  

Singer songwriter Lorna Roberts is the local coordinator for the Nashville Songwriters Association International (NSAI) group along with Danny Meadows. Lorna recently took the time to explain the details of the organization as well as the benefits. 
CFT: First off, let’s dispel the myth. Is NSAI just for songwriters who write "country" songs?  

Lorna: NSAI is actively working to protect the rights of ALL songwriters, in ALL genres, so in that respect, no, NSAI is for everyone.  Having said that, Nashville is still 
predominately a Mecca for songwriters writing country or gospel or Americana 
music, although a host of other folks live in Nashville now, including 
Sheryl Crow and Donna Summers. 

CFT: What is NSAI and what are the benefits of membership?
 Lorna Roberts: Nashville Songwriter's Association International is the largest songwriting organization in the country.  One of its main objectives is to help protect the legal rights of professional songwriters.  NSAI was instrumental in Congress passing 
the Songwriter's Capital Gains Tax Equity Act in Jan., 2007; so that 
songwriters now pay 15% instead of the 40% they were paying in taxes when 
they sold their catalogs.  Another of its main goals is to help develop and 
educate people so they can become better songwriters. Current members can send up to 12 songs a year to be evaluated by pros.  We also do critiques in our local workshop.  NSAI has monthly "Pitch to Publisher" nights in Nashville that all members can participate in and yearly song contests anyone can enter.
CFT: You recently attended a week long event called Tin Pan South in Nashville.  How do you feel it helped you? 
Lorna: It was awesome!  I saw ten shows in five days! I always love Tin Pan South shows, because the actual songwriters sing their songs and tell the stories behind the songs.  I come back inspired to write MORE songs and BETTER songs, to work HARDER and not give up.  One of the Saturday night shows featured a guy named Barry Dean, who has had cuts by Martina McBride and Reba.  He and I went to Song Camp 201 together and here he was sitting on stage, singing his hits.  What's the difference between him and me?  First of all, he's hugely talented, but besides that, he was really DRIVEN to succeed - he's worked really hard on his writing AND he moved to Nashville.  Seeing him inspired me to take it more seriously.
In addition to Lorna, several other Charleston based songwriters stepped up to the plate to provide their insight. Carroll Brown is the previous owner of Charleston Recording Studio now owned by singer songwriter Jay Miley. Carroll started the Monday Songwriter’s Night at his restaurant, The Oceansong Café. After it closed, Chad Luik at Sunfire Grill & Bistro encouraged the group to move West Ashley. David Moulton, a regular participant on Mondays is a published author and a songwriter. His experiences in life lend an interesting twist to his many songs. Steve Schultz is a relatively new face on the NSAI scene but his exceptionally positive attitude is inspiration itself. Ted McKee is a Charleston based musician who as noted in past issues of CFT writes and plays in almost every genre of music on guitar and piano. His all original CD, Swing Soup was nominated for 5 awards by the National Academy of Western Music. Ted himself was nominated for Best New Male Vocalist. The CD continues to sell worldwide on CD Baby. 

CFT: Why did you become involved with NSAI?
Lorna: I was impressed with the number of programs that NSAI offered to aspiring songwriters; especially, I liked the fact that we could establish a LOCAL workshop and learn more right here in Charleston without having to go to Nashville, L.A. or New York.
Carroll Brown: I joined in Nashville to help with networking and meeting writers. My friend Richard Leigh was president at the time and encouraged me to join.
David Moulton: I first joined NSAI in Southern California in the late 1980s in an effort to learn all I could about songwriting and the music business.

Steve Schultz (Dr. Steve): To learn proper songwriting formats in order for the listener to better connect with the lyrics and melody line. Also to be more integrated with serious songwriters developing a craft based on proven techniques. 
Ted McKee: To make contacts, get inspired, and get professional feedback on my songs. 
CFT: What impact has it had on you as a songwriter?

Lorna: I feel like I'm a stronger writer and able to write more commercial songs now because of the NSAI classes, “Songposiums” and song camps I've attended.  I also love the feedback I've gotten from people in the business who are affiliated with NSAI - 
people I would not have access to if not for NSAI.

Carroll: The local monthly meetings are difficult for me to attend, and the "lessons" are a bit 'general' but the fun and kinship are a great source of support. When I'm in Nashville, the meetings there are very specific and useful, especially at the "pro" level. (There are two types of membership, amateur & pro)
David: Songwriting like all art forms has a craft side. NSAI is one place where you can learn that craft.
Dr. Steve: Very positive.  An educated songwriter is an empowered songwriter.    

Ted: NSAI has motivated me to write and listen to other songwriters. As a result I’ve learned to develop my lyrics into songs that paint a picture and have commercial appeal.
CFT: How do you promote your songs?

Lorna: The ten-million dollar question! If you're trying to capture a publisher's attention, the BEST way to promote yourself and your music is to MOVE to either Nashville or L.A. or New York, depending on what genre you write, or visit as often as you can, because networking and meeting people is hugely important to success in the music business. It goes without saying that you don't want to make that move until you understand how to write the best songs you possibly can, which is where NSAI can help. 
Carroll: On the internet and at gigs mostly on the local level. But I pitch songs to artists and producers and publishers when I go to Nashville. 
David: I am working on a 15 song CD, but had to postpone it due to an accident last December. I hope to resume later this year.
Dr. Steve: I hit the local scene, do private parties, and "crawl out from under my rock" to do shows like Piccolo Spoleto and charity events which are in line with my musical path.  I occasionally back up my wonderful fiancé, Skye Paige, our local rockabilly& slide blues guitar diva.
Ted: I've sent out songs to Taxi, a service that sends out songs to publishers for a fee and returns professional critiques. I also enter songwriting contests that might give me more exposure. One of my agents has set up a website for me and a Sonicbids account. Although there are associated costs, Sonicbids offers EPK’s (Electronic Press Kits) and that is becoming the preferred method for a lot of festivals and contests.            
CFT: What kind of response have you received to your songs from NSAI? 

Lorna: They're getting more favorable all the time, but I don't have any cuts yet. You have to be able to handle rejection and criticism if you're going to attempt to get your songs heard by a national audience.  It helps to have a sense of humor… and to have a support system, for when things don't go the way you want them to.  Actually, our local NSAI chapter is a big part of my support system.
Carroll: They seem to be well received by fellow writers locally, but I've never really gotten past first base in Nashville, with the NSAI or otherwise. I'm not there enough to attend enough meetings to become known at NSAI.
Ted: The feedback I’ve gotten is for the most part very constructive but no contract (yet). Locally we have started a small support group aside from NSAI that is also helpful. Like Lorna I came back from Tin Pan South with renewed determination to write and promote my songs. NSAI will review 12 songs a year for members and I plan to make better use of my membership this year.  
CFT: What original song of yours should we look for to hit the charts?
(Lorna wasn’t asked this question but she’s got a great bluesy pop song about Elvis hiding in a limo eating fried chicken and ham.()

Carroll: I don't now expect to hit that mark, but I've written a few good enough to be a hit......"Footloose & Nancy Free" and "Man in My Mirror"
David:  A song called “Traveling Light.”
Dr. Steve: There's one called "Swish" that could be used by the NBA or the Cheeto’s guys.  Then there's one called "Street Meat" that I'm looking at cutting and putting into the parody song market...the song is about eating “roadkill”. I think Ted's gonna hit first, maybe Jay Miley, but I've got a good shot at making this stuff work.  

Ted: I would say, "If I Could" or "Its Over". With the right break maybe one will land on a Kenny Chesney CD. I have written songs in a lot of genres and I’m currently pushing some of my Island Rock songs to a contact on Sirius radio.
CFT: What advice do you have for aspiring songwriters?

Lorna: Keep writing!  Learn as much as you can about the craft - there are tons of good books that can help.  Join organizations of like-minded people - learn about the business - 
travel to the music Mecca’s (Nashville, L.A., New York City) if you can and scope out who's there, learn what people are listening to, analyze lyrics and melodies and what 
makes them work, and most importantly, KEEP IT FUN!!!! 
Carroll: Spend a lot of time on each song and write a lot of songs. Then compare your songs (structure and content) to the kind of song you wish you'd written. Its the only way to hone the craft. Getting good feedback from others and taking it objectively is very useful. That's where NSAI shines.
David: Hang out with other songwriters who are better than you are. When I decided to take songwriting seriously I moved to Los Angeles.
Dr. Steve: Learn the craft of songwriting. Know that you'll write 5 good songs out of your first 50...then about one out of every four songs thereafter have potential, know that you might have a better chance to produce a good song by collaborating with another writer, keep your day job, don't be too serious - people want to have a good time too,  invite the listener into the song - don't shut them out with artsy, poetic, personal stuff, and lastly, at songwriter nights - play your three and get the hell off the stage unless your asked to do more by the host or crowd.
Ted: Keep plugging, you never know what might catch the right ear. Visualize your success and go for it.
CFT: Where can people go on-line to find out more about you & listen to a song?

Lorna: www.arpstudio.com/Lorna Carroll: http://www.carrollbrownmusic.com or www.myspace.com/carrollbrown 
David: I am a writer with a published novel called “Prodigal Child” in addition to being a songwriter. My website is www.ProdigalChild.net.  My song lyrics are on the website.

 Steve: www.myspace.com/originaldrsteve
Ted: www.teddy.midnite.com, www.myspace.com/tedmckee, Sonicbids Artist www.sonicbids.com/tedmckee. Three of my CD’s are also for sale on www.cdbaby.com. 

Note: Other local writers were asked to participate like Jay West, David Owens, Jay Miley, Skye Paige, Chris Tidestrom, Jeep White and Bob Tobin but they did not have time to respond this time. Catch them on Mondays at Sunfire or around town at various gigs. To find out more about the local NSAI chapter, contact lornarob@bellsouth.net.
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